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I. Onuc oCcBiTHHOT0 KOMIIOHEHTA

Tabnuys 1 (Oenna ¢hopma)

HaiimenyBaHnHst I'any3b 3HaHb, CHIEHIATBHICTD, XapakTepuCcTHKA OCBITHHOIO
MOKA3HUKIB OCBITHSI IPOrpamMa, OCBiTHIli piBeHb KOMIIOHEHTA
A Ocsira BubipkoBuii

/lenHa (popma HAaBYAHHA

Kinbkicts
roaun/kpeauTis 120 roz. /
4 KkpeauTu

IH/3: nemae

A4 Cepenns ocBita

A4.02 Cepenns ocBita (MoBa Ta
3apyo0i:kHa JiTepaTypa)

A4.021 AHrailicbka MOBa Ta
3apyoixkHa JiTepaTypa

Cepenns ocaira.
AHrJjiiicbka MoBa Ta 3apy0ixkHa

JiTeparypa.

Marictp

Pik naBuanuga: 1-i

Cemectp: 2-ii

Jexnii: 10 ropx.

IpakTuuHi (ceminapcenbki): 14 roa
KoncyabTanii: 8 ro.

Camocriiina po6ora: 88 ros.

Dopma KOHTPOJIIO: 3AITIK

MoBa HaBYaHHA

aH2nilcLKa

Tabruys 1a (3a0una ¢hopma)

HajimenyBanus I'ay3b 3HaHBb, CHIEHIAIBHICTD, XapakTepuCTHKA OCBITHHOI'O
MOKA3HUKIB OCBITHSI IpOrpamMa, OCBiTHill piBeHb KOMIIOHEHTAa
A OcsiTa BubipkoBmii

3aouyHa (popma HaBUaHHS

KinbkicTh
roaun/kpenutiB 120 rox. /
4 kpenutu

IH/3: nemae

A4 Cepennsn ocBita

A4.02 Cepenns ocsita (MoBa Ta
3apy0iskHa JiTeparypa)

A4.021 Anrailicbka MOBa Ta
3apyo0ixkHa JliTtepaTrypa

Cepenns ocaira.
AnrJjiiicbka MoBa Ta 3apy0ixkHa

Jireparypa.

MaricTp

Pik HaBuanns: 1-i

Cemectp: 2-ii

Jlekwii: 4 roz.

IpakTuyHi (ceminapcbki): 6
roJl.

Cawmocriiina podota: 96 ros.

Koncyabranii: 14 ron.

®opMa KOHTPOJIIO: 3ATIK

MoBa HaBYaHHA

aHiicoKa

I1. Indopmanisi mpo BUKJIaga4Ya

[Tpi3BuiLe, iM’s Ta IO
0aTbKOBI

[TaBmok Amia bopuciBHa

HaykoBuii cTymninb

KaHIuAaT (GiIOJOTIYHUX HAYK

Buewne 3Banus
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VYci 3anuTaHHs MOXXKHAHAJICUIIATH Ha €JIEKTPOHHY CKPUHBKY,

3a3HaueHy B CHUIIa0ycCi.

JHi 3aHATH

II1. Onuc ocBITHHOI0 KOMIIOHEHTA

1. Anomayia. OciTHii KOMIOHEHT «Cy4acHUN aHTJIOMOBHHHM pOMaH»
npu3HaueHa ajs 3700yBadiB OCBITH JIEHHOI Ta 3a04HOi (hopM HaBYaHHS (PaKyIbTETY
iHo3emHoi ¢inonorii. Ilpenmerom BOK € cywacHuit mitepaTypHuii mporiec,
OPOCTIIKYBaTH OCHOBHI MIAXOAM JO TMepiogu3alli Cy4acHOi JITepaTypH
aHTJIOMOBHHUX KpaiH; >KaHpPOBI OCOOJIMBOCTI Ta TeMaTH4HY crHenudiky Cy4yacHOTO
aHTJIOMOBHOTO pOMaHy, MPUMOMHU aHAJI3y CIOKETY Ta IITMOMHHOTO 3MICTY KYJIBTOBHUX
pomaniB bputancbkoro Ta AMEpUKaHCHKOTO MMOCTMOJIEPHI3MY.

Ilpepexsizumu. BuxnanaHHs  OCBITHROTO  KOMIIOHEHTA  3J1HCHIOETHCS
aHTIIAChKOI0 MOBOIO 1 06a3yeTbest Ha OK «Anrmilickka MoBa». Jlo nocmpexesizumie
Hanexarb OK «llepenmumniomua nenaroriyda npaktuka y 3BOy.

2. Mema i 3aedanna. MeTol0 OCBITHROTO KOMIOHEHTa «CydacHui
aHTJIOMOBHUM pomaH» € (QOpMyBaHHSA JIHIBICTHYHOI, KOMYHIKAaTUBHOI Ta
COLIIOKYJIbTYpPHOI KOMIIETEHI[lI y 3400yBadiB OCBITH Ha OCHOBI Cy4YacCHHX
aHTJIOMOBHUX  POMaHIB; MOXIJIMBICTH ~ OpIEHTYBaTHCS Yy  CKIAQOHOCTI  Ta
3aKOHOMIPHOCTSIX CY4acHOTO JITepaTypHOTrO MPOIleCy; 03HAHOMIICHHS 3 OCHOBHUMU
JITEPaTypO3HABYUMHU PO3BIJKAMH IO TBOPYOCTI MHUCbMEHHUKIB I[LOTO MEPIOAY Ta
aHai3 XyJ0XHIX TBOPIB Cy4YaCHUX MHUCbMEHHHKIB; PO3BUTOK YMIHHSI KOPUCTYBaTUCS
JITepaTypPHO-KPUTUYHOK TEPMIHOJIOTIEID, YCBIAOMIIIOBATH OO'€KTUBHY I[IHHICTH
TBOPYOCTI MHUCHMEHHUKIB JJIS CY4YaCHOTO 4YHWTaya, 3aKpIiMJICHHS HaBUYOK
JITEPaTYypHOTO aHali3y B KOHTEKCTI HOBUX (pitocopchkux KoHIENii. OCHOBHUMU
3aBJAaHHSIMHU BUBUYEHHSA KYpCy €: BHUCBITIMTH €Talmy Ta 3aKOHOMIPHOCTI PO3BHUTKY
miteparypHoro mporecy y Bemukiii bputanii ta Cromydyenux Illrarax Amepukw,
€BOJIFOLII MPOBIIHUX HANpPsMIB 1 XYJOXKHIX CHUCTEM, >AHPOBUX 1 CTHJIbOBHUX
CTPYKTYyp; cpopMyBaTH y 3100yBadiB OCBITH OCHOBY JIITEPATYpPHOI KOMIICTCHINT Ta
BMIHHS KPUTUYHO aHaji3yBaTH Cy4YacHl1 JITEpaTypHI TBOPHU; BMITH €(EKTUBHO
npaioBaT 3 1HdopMamie: J00UpaTH 3 PI3HUX JKEpeN, KPpUTUYHO aHaTi3yBaTh i
IHTEeprnpeTyBaTu ii, BIOPSAAKOBYBaTH, KiIacu(ikyBaTu W CHCTEMaTU3YyBaTH;
IHTEpIPETYBATH JIITEPATYpPHI TBOPH 13 YpaxyBaHHSIM CyYaCHHMX TEHJICHLIN HAyKOBUX
PO3BIIOK; MPOCTEKUTH BUSBICHHS i PO3BUTOK TPATUIIN Y TBOPAX, [0 BUBYAIOTHCSI.
EdexTuBHOMY BUKJIaJaHHIO OCBITHBOTO KOMIIOHEHTA CIIYI'y€ KOMIUIEKC METOdiB,
30KpeMa CJIOBECHI (pO3MOBiib, MOSICHEHHS, JIEKIis, Oecifga, 1IHCTpYKTax, poOoTa 3
KHUT010, HaBUaJbHA JUCKYCIs, AUCITYT); HAOUHI (CIIOCTEPEkKEHHS, IEMOHCTPYBAHHSI,
UTIOCTpYBaHH ); IPAKTUYHI (MMPaKTHYHA POOOTA).

Y pesynbrari HaOyTMX 3HaHb 3400yBayul BHILOI OCBITHU 3MOXYTh:
3MIIMCHIOBATH KOMITAPATUBHUN aHajli3 TEKCTIB MEBHOTO aBTOpa ab0 pi3HUX aBTOPIB
OJIHI€T JiTepaTypHOi J00U; 3aCTOCOBYBATH y MOAAIBIIINA TpodeciitHiil MisUIbHOCTI
pe3ynpTaTH  HaOyTUX  3HaHb IOJI0 Cy4YacHOI  aHIVIOMOBHOI  JITepaTypH,
BUKOPUCTOBYBaTH NpO(MUIbHI 3HaHHS B Tally3l JITEpaTypO3HABCTBA;, aHAI3yBaTH
JiTepaTypHUH MPOIEeC Ta XapaKTepPU3yBaTH MICIE CY9aCHOTO aHTJIOMOBHOTO pOMaHY
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y CBITOBIM Ta HaIlOHAJIBHINA IJIOIIMHAX; OOIPYHTYBATH CBOEPIAHICTH XYI0KHBO-
bitocodcbKkoi KOHIEMIT OPUTAHCHKOTO Ta aMEPUKAHCHKOTO MOCTMOACPHICTCHKOTO
poMaHy; po3yMITH (peHOMEH €CTETUYHOI0 B YCHIN Ta MUCEMHIN TpaauIlisX.

3. Soft Skills
Komynikania: BMmiHHS 4iTKO Ta €(QEKTHBHO BHUCJIOBIIOBATH CBOI JYMKHU YCHO Ta
MMCbMOBO, CIIyXaTH IHILUX, BECTH MEPErOBOPHU Ta Oy yBaTH BiJTHOCHHH.
Kputnune MucjieHHsi: 3aTHICTh aHai3yBaTH 1HGOPMAIIiIO, OI[IHIOBATH apTyMEHTH,
pO3B’sI3yBaTH MPOOJIeMH Ta MpUUMAaTH OOIPYHTOBAHI PIIICHHS.
KpeaTuBHicTh: BMiHHS TeHepyBaTy HOBI 1/1€1, 3HaXOUTH HECTaHIAPTHI PIIIICHHS Ta
aJanTyBaTHUCS JI0 3MiH.
JlinepcTBo: 3maTHICTP MOTHBYBAaTH, HaJWXaTH Ta BECTH 3a COOOI0 KOMaHIY,
npuiiMaTy BIANOBIIATIbHI PIMICHHS Ta JOCATATH CIIIBHUX I1TCH.
PoGota B xomaHai: BmiHHS croiBmpaimroBaTH 3 1HIIMMHU, €()EKTUBHO PO3MOIUISATH
000B’SI3KH, BUPINIYBATH KOH(IIKTH Ta HOCATATH CIUIHLHOTO PE3yibTaTy.
Emouiiinnii inTesekT: 3aTHICTh PO3YMITH Ta YOPABIATH CBOIMH EMOIISIMH Ta
EMOIIISIMU 1HITNX, OyTyBaTH MO3UTHUBHI BITHOCUHU Ta BUPIITYBaTH KOHQIIKTH.
Yupasiinuga yacoMm: BMiHHS MIaHyBaTH Ta OpraHi3oBYBaTH CBiM 4ac, pO3CTaBISTH
MPIOPUTETH Ta TOTPUMYBATHUCS JCJIANHIB.
AanTHBHIiCTB: 31aTHICTh IIBUJIKO IPUCTOCOBYBATUCSA /10 HOBUX YMOB, CUTYallll Ta
BUMOT.
Bupimenns mnpoGuem: BMiHHA ineHTHU]IKYBaTH MpoOJieMH, aHANI3YBATH IX
NPUYUHH, 3HAXOJAUTHU Ta BIPOBAIKYBATH PIIIICHHS.
BneBHenictb y c¢00i: Bipa y BiacHi cuiaum Ta MOXIJIMBOCTI, 3JaTHICTH [0
caMOIIpe3eHTAIlil Ta BiICTOIOBAHHS CBOET TOUKH 30DYy.

4. Cmpykmypa naguanvHoi OUcCyuniinu.
Tabnuys 2 (Oenna ¢hopma)

Ha3zeu 3micToBHX MOAY.JIIB i Veworo | Jex. | Mpaxr. | T Cam. Kone. dopma
TeM poo. KOHTPOJIIO /
bamm

Tema 1. Post-War  and

Modern English literature: 15 2 2 10 1 JC + 1b

General Remarks +P/5

Tema 2. The Best Reads of

Pre- and Post-Millenium 15 2 2 10 1 JC + J1b

English Fiction +P/5

Tema 3. The Specific

Character of Contemporary 14 1 2 10 1 JC + 11b

Psychological Novel +P/5

Tema 4. Dystopia and its

Most Prominent 14 1 2 10 1 JC + J1b

Representatives +P/5

Tema 5. Contemporary

Fantasy Novel 16 1 2 12 1 AC + 1
+P/5

Tema 6. Contemporary 16 1 2 12 1 JIC + JIB

Women Romance Novel

+P/5




Tema 7. Anglophone
Detective. =P 15 1 1 12 1 AC + JIb
+P/5
Tema 8. ModernThriller. 15 1 1 12 1 JC + I1b
+P/5
Pa3om 3a moayJiem 120 10 14 88 8 40
Buam nigcymkoBux pooit Ban
KonTtposibaa pobota 1 T /30
KonTtposibHa poboTta 2 P/ 30
Bcboro rogus / basis 120 10 14 88 8 100

\
Tabauys 2a (3a0una ¢hopma)

Ha3Bu 3MicToBHX MOAYJIIB 1 Yewnoro | Jlek. HpaKT. IH)I. Cam. Konc. (I)opMa
TeM poo. KOHTPOJII0 /
bamm

Temal. Post-War  and

Modern English literature: 15 1 12 2 JC + J1b

General Remarks +P/5

Tema 2. The Best Reads of

Pre- and Post-Millenium 15 1 12 2 JC + b

English Fiction +P/5

Tema 3. The Specific

Character of Contemporary 16 1 1 12 2 JC + J1b

Psychological Novel +P/5

Tema 4. Dystopia and its

Most Prominent 16 1 1 12 2 JC + I1b

Representatives +P/5

Tema 5. Contemporar

Fantasy Novel Porry 15 1 12 2 JC + JIb
+P/5

Tema 6. Contemporar

Women Romance Noveﬁ Y 15 1 12 2 AC + ]Ib
+P/5

Tema 7. Anglophone

Detective. =P 14 1 12 1 AC + JIb
+P/5

Tema 8. ModernThriller. 14 1 12 1 JC + JIb
+P/5

Pa3om 3a moaysiem 120 4 6 96 14 40

Buan nincymxoBux podit baxa

KontponbHa pobota 1 T /30
KonTposibHa podoTta 2 P/30
Beworo romun / banais 120 4 6 96 14 100

5. 3ae0annsa ona camocmiitHo2o Onpay08aHHA.
3aBnaHHs AJi1 CaMOCTIHHOI pOOOTH BHMKOHYIOThCS 3700yBaueM OCBITH Y
M03aayIUTOPHUN Yac 1 MEepeBIPAIOThCA MPOBIAHUM BHUKIAJA4eM 3a PO3KIIAIOM
KOHCYJIbTATUBHUX Ta I1HAMBIAYaJbHUX 3aHATH BHUKJIAAa4diB Kadenpu NpakTUKU
aHricbkoi MoBH. L1 3aBIaHHS BUKOHYIOTHCS 3100yBaye€M OCBITH Ha OCHOBI 3HAaHb,
YMiHb Ta HABUUYOK, OIEPKAHUX M1 Yac JEKIii 1 ceMiHapiB, 1 MOJSTal0Th y HAlMCAHHI



ece Ta BEJICHHI YUTAIbKOTO I0/ICHHUKA.

Ece xapakrtepusyeThCsi BiTBHHM, HE OOOB'SI3KOBO BHUYEPITHUM, ajieé BUPA3HO
1HIMB1Tyall130BaHUM TPAKTyBaHHIM TeMU OYIb-SKOTO JITEPaTypHOTO TBOPY, KU €
y CIIACKY AJ1s1 000B’3KOBOTO TIPOYUTAHHS.

Benennsi yuTanbKoro moJCHHWKA JOMIOMAara€ 4yuTadaM HaBUYUTHCS TPAMOTHO
oQOpPMIISTH TYMKH, YATATH YCBIJOMJICHO, BHJUISATH TOJOBHE B TBOpI, OIIHIOBATH
nmomii 1 TEPCOHAaXiB, BUCJOBIIOBATH CBOI €MOIli 1 MOYYTTS Bl TPOYUTAHOTO.
dikcyroun 1MeHa aBTOpa, TOJOBHHUX Te€poiB, TOMIi CIOXKETy, BOHHU Kpalle
3armaM’sITOBYIOTh (aKkTH, TPEHYIOTh HABUYKW IHCHbMA, AaHANI3YyIOTh, BHJIUISIOTH
rOJIOBHY AYMKY aBTOpa. 3/100yBadi BHUIOI OCBITU MAalOTh 3MOT'Y KOPHCTYBAaTHCS
IIOJICHHUKAMH TIiJ1 9ac CKJIAJaHHsI 3aTiKYy.

IV. IloaiTnka ouiHIOBAHHA

OuiHroBaHHs 37400yBayiB OCBITH PErymroeThecsl 1I0J0KEHHIM IPO MOTOYHE Ta
MMIJICYMKOBE  OIIHIOBAHHSA 3HAaHb 3/100YBayiB  BHIIOI OCBITH BOJIMHCHKOIrO
HalllOHAJILHOTO YHIBEPCUTETY iMeHi Jleci YKpaiHKu.

IHonaimuka euxknaoaua ui000 3000ysauie oceimu. lpu BUBYCHHI BUOIPKOBOIO
OCBITHROTO KOMMOHEHTa «CydacHWIl aHIJIOMOBHUH pomaH» 3100yBad OCBITH
BUKOHY€E 3aBJaHHs 3T1IHO 3 cuiabycoM. LI BUIM MisSIIbHOCTI OLIHIOIOTHCS Oanamu,
PO3MOALI AKUX OnucaHo y mabauyi 2 (nenHa dhopma) ta madauyi 2a (3ao4na gopma).

Honimuka wooo akademiunoi 0oopouechocmi. IloniTuka 1MOI0 aKaaeMIdHOL
nobpoyecHoCTI yHOpMoBaHa B Kojiekc akajemMivyHOi 100poyecHOCTi BoiMHCBKOTO
HaIlIOHAJIPHOTO VHIBEpCcHUTEeTY iMeH1 Jleci YKpaiHKHW, 3riTHO 3 SKUM YYaCHHKHU
OCBITHBOTO TIPOIIECY MAaOTh YCBIJOMIIIOBATH 3HAUYIIICTH HOPM aKaJEeMI4HOi
JT0OpPOYECHOCTI, TOTPUMYBATHUCS HAaBYAIBHOI €TUKU, TOJEPAHTHO CTABUTHCS JIO BCIX
YYaCHHKIB TIPOILIECY HABYAHHS, JOTPUMYBATHUCS PO3KJIaaAy HABYAIBHOTO TIPOIIECY,
30KpeMa 3a00pOHEHO CHUCYBaHHA Mg dYac TecTy (Y T.4. 13 BUKOPHCTAHHSIM
MOOUTEHUX TenepoHiB). 3g00yBauaM OCBITM HEOOXIJHO CKJIAJaTH BCl 3aBJIaHHS
CaMOCTIiHO, 0€3 JOMOMOTM CTOPOHHIX 0CiO; HajaBaTH Il OLIHIOBaHHS JIMIIE
pe3yNbTaTH BJIACHOI pOOOTH; HE MyOJIIKYBaTH BIANOBIAEH A0 TECTy Ta MUCHMOBHUX
3aB/IaHb; 3a3HaYaTH JpKepena iHdopmalii Ta NOCUIaTUCA Ha pOoOOTY 1HIIUX aBTOPIB y
pa3i BUKOPUCTAHHS Pe3yJIbTaTiB IXHHOI pOOOTH; HE BAABATHUCS J0 KPOKIB, III0 MOXKYTh
HEYECHO TMOTIPIIUTH YK MOKPAIUTH PE3yJIbTAaTU IHIIUX CTYICHTIB.

Honimuka w000 Oeodnaiinie ma nepecknadanns. Y pas3l BIACYTHOCTI 3
00’€KTUBHUX TPHUYUH (HAMPUKIAA, XBOpoOa, HaBUAHHS 3a MPOrpaMOI0 MOJBIHHOTO
JTUTUIOMa, 3 BUKOPHUCTAHHSM €JEMEHTIB JyalibHOI ¢GopMu 3100yTTS  OCBITH,
MDKHApPOJHE CTa)XyBaHHS) Ha JIEKUIHHOMY YHM CEMIHApChbKOMY 3aHSTTI 3700yBad
OCBITM CAMOCTIMHO MPOXOJUTh MPOMYIIEHYy TEeMYy/TeMH W MOXXE 3BEpHYTHCS 3a
KOHCYJBTAIIEI0 10 BHKJIaAada. Matepialn MpOMyIIEHOTO CEMiHAPChKOTO 3aHSTTS
3100yBad OCBITM 3a TMOTO/PKEHHSIM 3 BHUKJIAJa4eM MOKE BIJTpaIloBaTH B
oHJaitn/oduaiiH-popmMaTi (BIAMNOBIAHO A0 3aTBEP/HKEHOrO TpadiKy KOHCYIbTALIM
Kadenpy TPAKTUKK AHTIIIACHKOI MOBH), aj€ He II3HIIE MPUKIHIEBOTO 3aHSTTA.
Po6oTH, sK1 31a10ThCs 13 MOPYIIEHHSM TEPMIHIB 0€3 MOBAKHUX MPUYKH, OLIHIOIOTHCS
Ha HIWKYy OIIHKY (75 % BIgQ MOMIMBOI MaKCHUMaJIbHOI KIIBKOCTI OajiB 3a BH/I
JUSITTEHOCTI).
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3a HasgBHOCTI OO ’€KTUBHUX MPUYHMH, HAMpPHUKIAA, B yMOBaX KapaHTHHHHUX
oOMexxeHb ab0 X XBopoOu 3700yBaua (4 37100yBada 3 OCOOJMBUMH OCBITHIMH
noTpebaMu), mpaleBlallTyBaHHS, MIKHAPOAHOTO CTaKyBaHHS, 32 YMOBHU II€BHHUX
CIMEMHMX OOCTaBMH TOIIO, 37100yBau MOXe O(GOPMUTH 1HAMBIAyaJIbHUN IUIaH, 1
HAaBYaHHSA y TaKOMYy BHIMaJAKy BiJIOyBaeTbCs 3a TOTOMKEHUM TrpadikoM 3
BUKOPUCTAHHSAM TEXHOJIOTIM JMCTAHIIIITHOrO HaBYaHHS BiANOBIAHO 10 [lojioskeHHs
PO OpTraHi3allil0 OCBITHBOTO IMpoliecy 3/100yBayiB OCBITH 3a I1HAWBIIYAJILHUM
rpadikoM HaBYaHHsS y BoOJMHCEKOMY HaIllOHAJILHOMY VHIBepcUTeTI iMmeHi Jleci
YKkpaiHKH.

3100yBadi OCBITM MAalOTh MOXJIMBICTh MOPYIIUTH OyAb-SIKE€ TNHUTaHHS, SKE
CTOCYETBCS TPOIIEAYPH MPOBEACHHS UM OIIHIOBaHHS 3aBAaHb Ta OYIKyBaTH, 1[0 BOHO
Oyzae pO3rasHYTO 3TiIHO 13 Hamepea BHU3HaueHUMHU mporenypamu y 3BO (nuB.
[Ton0EeHHSIM TTPO MOPSAOK 1 MPOLIEAYPU BUPINICHHS KOHMIIKTHUX cuTyaiii y BHY
imeni  Jleci  VYkpainku, nyHkr «BPEI'YJIIOBAHHS KOH®JIIKTIB VvV
HABYAJIBHOMY ITPOLECI»).

IHonimuka w000 6uU3HAHHA pe3ybMamié HAGUAHHA, OMPUMAHUX )
dopmanwvhii, negpopmanvuinn ma/aoo ingpopmanwhiit oceimi. 3rigHo 3 [1o10KEHHIM
PO BHM3HAHHA PE3YJIbTATIB HABYAHHS, OTPUMAHUX Yy (opManbHid, HedhopMalbHii
Ta/abo iHdbopmanbHii ocBiTi BHY imeni Jleci YkpaiHku Ta pillleHHSIM HayKOBO-
METOJMYHO1 KOMicii ¢akyapTeTy 1iHo3eMHO1 ¢inoorii Big 02.02.2022 p., mpoTOKOI
Ne 7, 3mobyBauaM OCBITH MOKYTh OyTH 3apaxoBaHl pe3yJbTaTH HaBYaHHS, OTPUMaH1
y dbopmanbHiid, HepopMasibHIK Ta/ab0 1H(HOPMabHIM OCBITI.

Kpurepii moro4yHoro ouniHIOBaHHSI 3HAHb CTYAEHTIB Ha CeMiHaApPCbKHX
3aHATTAX

5 OamiB — 3700yBay OCBITHM BOJIOJII€ HABYAJIBHUM MaTepiajioM y TMOBHOMY
o0cs31, BIUTBHO, CAMOCTIMHO Ta apryMEHTOBAaHO WOTO BHKJIQJA€ IMiJi 4Yac YCHUX
BIJINOBIJIE Ta MUCHMOBUX 3aBJaHb, BUKOPUCTOBYIOUU IPHU I[bOMY OOOB’SI3KOBY Ta
J0JIATKOBY JITEPATYPY;

4 6anu — 3700yBay OCBITH JIOCTATHHO TTOBHO BOJIOJII€ HABYAJILHUM MaTepiaioM,
OOTpyHTOBAHO MOro BHKJIAJa€ IIiJI Yac YCHUX BIJAMOBiACH Ta MUCHMOBHUX 3aBJaHb,
BUKOPUCTOBYIOUM TIPU IIbOMY OOOB’S3KOBY JIITEpaTypy; NMPU BUCBITICHHI JEIKUX
NMUTaHb HE BHCTAYa€ JIOCTATHHOI TIMOMHM Ta apryMEHTallli, JOMYCKAIOThCA TpPU
IIbOMY OKpeMi HECYTTEBI HETOYHOCTI Ta HE3HAYHI MOMWJIKH; MPABUIHBHO BHPIIIUB
OLJIBIIICTH THCHEMOBUX 3aBJIaHb;

3 Oamu — 3m00yBad OCBITH BOJIOJI€ HABUYaJbHUM MaTepiajioM 3arajioMm,
BUKJIaJIa€ OTO OCHOBHUM 3MICT IIiJl YaC YCHUX BIJMOBIZACH Ta MMCHMOBUX 3aBiaHb,
ane 0e3 riauMOOKOTro BCEOIYHOrO aHamizy, OOIPYHTYBaHHsS Ta apryMeHTarli, 0e3
BUKOPUCTAaHHSA HEOOXIAHOI JITepaTypH, NOMYCKAIOUW MpPU LLOMY OKpEMI CYTTEBI
HETOYHOCTI Ta TIOMHJIKH; IIPABWJIBHO BUPIIITMB MOJIOBUHY MTUCHMOBUX 3aBJIaHb;

2 Oamu — 31m00yBad OCBITH BOJIOJI€ HABYAIBHUM MaTepiaioM HE B MOBHOMY
o0cs31, hparMeHTapHO, MOBEPXOBO (0€3 apryMeHTailii Ta OOIpyHTYBaHHs) BUKJIAA€E
HOro mij yac yCHHUX BiJMOBIJEH 1 MUCbMOBHX 3aB/IaHb, HEAOCTATHLO PO3KPUBAE 3MICT
NUTaHb, JONYCKAIOUM NPU 1LbOMY CYTTEBI HETOYHOCTI; MPABUJIBLHO BHUPIIIKB
MEHIITICTh TMCHMOBHX 3aBJ/IaHb;

1 6anm — 3700yBay OCBITHM YaCTKOBO BOJIO/I€ HABYAJILHUM MaTepiajoM, HE B



https://ed.vnu.edu.ua/wp-content/uploads/2025/06/2025-%D0%9F%D1%80%D0%BE-%D1%96%D0%BD%D0%B4%D0%B8%D0%B2%D1%96%D0%B4.-%D0%B3%D1%80%D0%B0%D1%84%D1%96%D0%BA-%D0%BD%D0%B0%D0%B2%D1%87%D0%B0%D0%BD%D0%BD%D1%8F.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2025/06/2025-%D0%9F%D1%80%D0%BE-%D1%96%D0%BD%D0%B4%D0%B8%D0%B2%D1%96%D0%B4.-%D0%B3%D1%80%D0%B0%D1%84%D1%96%D0%BA-%D0%BD%D0%B0%D0%B2%D1%87%D0%B0%D0%BD%D0%BD%D1%8F.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2025/06/2025-%D0%9F%D1%80%D0%BE-%D1%96%D0%BD%D0%B4%D0%B8%D0%B2%D1%96%D0%B4.-%D0%B3%D1%80%D0%B0%D1%84%D1%96%D0%BA-%D0%BD%D0%B0%D0%B2%D1%87%D0%B0%D0%BD%D0%BD%D1%8F.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2025/06/2025-%D0%9F%D1%80%D0%BE-%D1%96%D0%BD%D0%B4%D0%B8%D0%B2%D1%96%D0%B4.-%D0%B3%D1%80%D0%B0%D1%84%D1%96%D0%BA-%D0%BD%D0%B0%D0%B2%D1%87%D0%B0%D0%BD%D0%BD%D1%8F.pdf
http://surl.li/cugqvn
http://surl.li/cugqvn
https://ed.vnu.edu.ua/wp-content/uploads/2024/09/2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2024/09/2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf
https://ed.vnu.edu.ua/wp-content/uploads/2024/09/2024_%D0%92%D0%B8%D0%B7%D0%BD%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%B7%D1%83%D0%BB_%D1%82%D0%B0%D1%82i%D0%B2_%D0%92%D0%9D%D0%A3_i%D0%BC._%D0%9B.%D0%A3._%D1%80%D0%B5%D0%B4.pdf

3MO31 BHKJIACTH 3MICT OUIBIIOCTI TUTaHh TEMH I Yac YCHUX BIANOBIIEH Ta
IMUCBbMOBUX 3aBAdHb, AOIMIYCKAOYMU IIpU MLObOMY CYTTEBi IIOMUJIKHU, IIPAaBHUIIBHO
BUPIIIUB OKPEMI MMUCHbMOBI 3aBJIaHHS;

0 6aniB — 3700yBau OCBITH HE BOJIO/II€ HABUAJIHHIUM MaTEpiajioM Ta HE B 3MO31
HOro BUKJIACTH, HE PO3YMI€ 3MICTY TEOPETUYHUX MUTAHb Ta MPAKTUYHHUX 3aB/JaHb; HE
BI/IpiHII/IB JKOOHOI'O 3aBIAaHHA TCCTY.

IlepeJsiik NnUTAaHb HA 3AJTIK:

1. What defines the contemporary English novel, and how does it differ from
modernist or postmodernist fiction?
2. Discuss the role of identity (gender, race, class, sexuality) in the contemporary
English novel.
3. Examine the treatment of dystopia and speculative futures in Margaret Atwood’s
The Handmaid’s Tale or Oryx and Crake.
4. Explore the ways contemporary English novels address environmental or
technological issues.
5. Critically evaluate the impact of postcolonial perspectives on the development of
the contemporary English novel. Illustrate your answer with reference to at least two
novelists
6. Discuss the themes of dislocation and cultural identity in Salman Rushdie’s
Midnight’s Children or The Satanic Verses.
7. How does lan McEwan explore morality and responsibility in novels such as
Atonement or Saturday?
8. Analyze how Kazuo Ishiguro blends memory, history, and subjectivity in The
Remains of the Day or Never Let Me Go.
9. Discuss the representation of women in contemporary fiction compared with
earlier 20thcentury works.
10. Narrative experimentation and innovation in contemporary Australian fiction.
11. Don DeLillo’s novels often interrogate the relationship between media,
technology, and American culture. Discuss with reference to White Noise or
Underworld.
12. Evaluate the impact of prize culture (e.g., Booker Prize) on the development of
the contemporary novel.
13. How does J.K. Rowling’s Harry Potter series negotiate themes of power,
friendship, and coming-of-age within a fantasy framework?
14. To what extent can the contemporary English novel be seen as a response to the
social and political transformations of late 20th and early 21st century Britain?
15. How do contemporary English novels position themselves within a global literary
marketplace?
16. Consider the ways in which Hilary Mantel reimagines history for a contemporary
readership in Wolf Hall.
17. Examine how issues of race and ethnicity are negotiated in contemporary
American fiction. Illustrate with reference to writers such as Toni Morrison, Colson
Whitehead, or Jhumpa Lahiri.
18. The role of emigration and diaspora in the contemporary Irish novel.
19. How does Tim Winton depict the interconnections between environment,



spirituality, and Australian identity in Cloudstreet or Breath?

20. Discuss the major thematic concerns of the contemporary English children’s
novel. How do they reflect the cultural and social transformations of recent decades?
21. How do contemporary children’s writers address issues of morality and ethics in
their works?

22. In what ways does Neil Gaiman’s Coraline explore the relationship between fear,
imagination, and childhood resilience?

23. The role of fantasy in the contemporary English children’s novel.

24. Adventure and environmentalism in 21st-century English novels.

25. The influence of cinematic and digital media on the adventure novel.

V. [lincyMKoBHid KOHTPOJIb
[TincyMKOBHIT KOHTPOJIb Ma€ HAa METI MEPEBIPKY PIBHS 3HAHB 37100yBaya BUIIO]
OCBITH 1111 Yac BUKOHAHHA 3aBaaHb 3 BOK Ta omiHrororescs 3a 100-0a1bHOIO IIKAIOI0
32 HAKOMUYYBAJIbHUM MPUHIIUTIOM. DOPMOIO MMiICYMKOBOTO KOHTPOJIO € 3AiK.

IlIkana ouinoBanusa (MakcumyMm 100 6aJtiB)
Omninka B 0aJax JIinrBicTu4yHa oninka
90-100
82-89
75-81 3apaxoBaHO
67-74
60—-66
1-59 HezapaxoBano (HeoOXigHE MepeCcKIalaHHs )

VI. PexomenaoBaHa JjiiTeparypa Ta iHTepHeT-pecypcH

OcHnosHutl nepenik:
1. A Companion to the British and Irish Novel 1945-2000 /[ed.

Brian W. Shaffer]. Blackwell Publishing, 2007. 608 p.

2. Bradford R. The Novel Now: Contemporary British Fiction.
Oxford: Blackwell, 2007. 259 p.

3. Brannigan J. Orwell to the Present: Literature in England 1945—
2000. Basingstoke : Macmillan, 2002. 256 p.

4. Boxall P. Twenty-First-Century Fiction: A Critical Introduction.
Cambridge, 2013. 278 p.

5. Germana M. Scottish Women’s Gothic and Fantastic Writing:
Fiction since 1978. Edingburgh University Press, 2010. 216 p.

6. Legacies of Modernism: Historicising Post-warand Contemporary
Fiction.Cambridge : Cambridge University Press, 2012. 300 p.

7. Novelists in the New Millennium: Conversations with Writers/ ed.
by Vanessa Guignery. Palgrave Macmillan, 2012. 176 p.

8. Selden R., Widdowson P., Brooker P. Areader’s guide to
contemporary literary theory. 5" ed. Pearson Longman, 2005. 302 p.

9. The Contemporary American Novel in Context / ed. by Dix A.,
Jarvis B.,Jenner P. Continuum International Publishing Group, 2011. 192 p.



10. The Hero in Contemporary American Fiction: The Works of
Saul Bellowand Don DeL.illo / ed. by Stephanie S. Halldorson. New York :
Palgrave Macmillan, 2007. 223 p.

Jlooamkoeuti nepenik:

1. Mananypa B. JlitepaTypHuii MCHUXOJOTI3M Ta HOTOo poib Y
XyJnoXHbOMY TBOpi. OcHOBHI dopmu 1 mpuitoMu. Bcecgimus nimepamypa
ma xyabmypa 6 Haguanvrux 3axnadax Ykpainu. 2000. Ne 1. C. 41-43.

2. Cxopuna JI. AHaimi3 XyAOKHBOTO TBOPY : HaBY. MOCIOHUK st
CTYJICHTIB TyMaHITapHHX CHeIlalibHOCTeH  ((ijosoris, JiTepaTypHa
TBOPYICTh, KypHaTicThKa). TepHonuib : HaBuanbHa kaura «bormgany, 2013.
424 c.

3. llanarinoB b. HaykoBuii Ta “MIKIIBHUNA’ aHATI3M XYJI0XKHBOTO
TEKCTy. Bceceimusa nimepamypa 6 cepeoHiX HABYANbHUX 3AKIA0AX
Vipainu. 2004. Ne 6. C. 6-9.

4. lllenneporcekuit K. C. Sk HanucaTu ycmiliHEe €ce: METOAMYHI
pexkomenpanii g0 HanucanHs ece / ykia. K. C. lllenaepoBchkuit. Kuis :
[ncTuTyT MacoBoi komyHikamii npu KHY imeni Tapaca Illeuenka, 2007.
34c.

5. Brouillette S. Contemporary Literature, British Novels Now.
Massachusetts Institute of Technology, 2007. MIT Open Course Ware.
http://ocw.mit.edu

6. Goodreads. http://www.goodreads.com/

7. Journal of Neo-Victorian Studies.

http://www.neovictorianstudies.com/

8. The Guardian. https://www.theguardian.com/books

9. The New York Times Book Reviews. http://www.nytimes.com/
section/books
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